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How many dawns, chill from his rippling
rest/ The seagull’s wings shall dip and
pivot him, /Shedding white rings of
tumult, building high/ Over the <chained
bay waters Liberty— ( 3) 3
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The gulls broad out their wings, /

nipping between the splay feathers:

Snipe come for their bath, / Bend out

their wing-joints, / Spread wet wings to

the sun film ( 4) *
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Yet I would lead my grandmother by the

hand/Through much of what she would

not understand ( 8) 8
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Drive my dead thoughts over the

universe |/ Like withered leaves to

quicken a new birth! / And, by the

incantation of this verse, /Scatter, as

from an unextinguished hearth Ashes

and sparks, my words among mankind! /

Be through my lips to unawakened

Earth ( 11) 1!

e o < | o i W R S 2 oo k5 T b

JIEORE o B oo BO4& o by M OF o2 FHF ¥ T w3

o A 2 B OME ] o MR doc o x OB b Z

z h i I % 2 72 % b ¥ o X 5 | T » 5 B
e I B oA 2R o o] by ¥ 35, T T X % I
o " B M 2 T 5 A T w 3 ., — F 7 v 4 Vv

17



(R

B

Scatter these
the smoky spring
where they will
trophies of the s
AorOFE M O L 2 K
g o T w3,
3 “Scatter” D b
Wwoz2on . B X Wy T
vy oz )V — o [ %% A
e ¥ » h [ B/ A&
4 v o [ # B o C
& JE 5 F o» il %
» 5 . 2 A vV v oI
7= = MoK i B 3
& BB B T b 5
o=z ) - X b H F
b F ¥ fF L T ow
R . = il i ¢k
[ SZ G/ S DA | Q)

well-meant

that

b e

un.

[

i

it

i1

il

“

=N

18

fills/The

lost.

i

CH

¥

&

R

20

idioms/Into

/ They

(R

X

suburbs

a

e

r

€

Vi

n

(0]



sy
Cor

- ®» i< . 7 v 4 v o #FH oo H B + #H B R [

S S

%
-
N
AN
F
S
i
A
‘%/
Fa
S
[

r 2 A v 4 1 o % T | | (“At Melville’s

uly
it
Fr

Tomb”1933)T % w h < » 35

Often beneath the wave, wide from this
ledge/The dice of drowned men's bones
he saw bequeath/An embassy. Their
numbers as he watched,/Beat on the
dusty shore and were obscured./And
wrecks passed without sound of bells,
T he calyx of death's bounty giving
back/ A scattered chapter, livid

hieroglyph,/The portent wound in

corridors of shells. ( 13) 13
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“ Are your fingers long enough to

play/O1ld keys that are but echoes: /1Is

the silence strong enough/ To carry

back the music to its source/ And back

to you again/ As though to her?" ( 15)
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Hang it all, Robert Browning,/there
can be but the one “Sordello.”/But
Sordello, and my Sordello? /Lo Sordels
si fo di Mantovana. ( 27) 27
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Hang 1t all, there can b e but one
“Sordello”! / But say I want to, say I

take your whole bag of tricks,/Let in
your quirks and tweeks, and say the
thing’s an art-form,/ Your Sordello,
and that the modern world/Needs such
a rag-bag to stuff all its thoughts
in;/Say that I dump my catch, shiny and
silvery/As fresh sardines slapping and

slipping on the marginal/cobbles?/
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(I stand before the booth, the speech;
but truth/Is inside this discourse-this
booth is full of the marrow/of wisdom.
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Resume

Hart Crane’s Centripetal Poetics

There has been a lot of discussions and
debates about modern literature. Early 1in
the 20'" century, the progress of science
led to the decline of Christian authority,
and the First World War had a great impact
on the western society. So, many artists,
novelists, musicians, and poets strived to
make their works new in order to express
their turbulent age. As to poetry, Ezra
Pound played a leading role. He declared
that poems should be written according to
the method, which he named ‘A Few Don’ts

bl

by an Imagiste Pound had such a great
influence that Hugh Kenner called these days

“The Pound Era”. However, some poets tried

to express their poesy in methods other than
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that of Pound. Hart Crane is one of the poets

of that kind. Unlike other modernists such as

Pound, T.S. Eliot, William Carlos Williams,

and so on, He wrote poetry in archaic diction.

Moreover, His poems were written in a
traditional iambic pentameter, not 1in free
verse. His position in literary history is
somewhat peculiar. Therefore, studying his

poetry can help us grasping the poetry at that
time . The purpose of this study 1s to
examine how Hart Crane wrote his poetry.
Comparing Crane with Pound, their poetry
can be understood more clearly. In Crane’s
poems such as “The Bridge”, the elements
in poetry seem to get tighter and tighter
toward a certain goal which i1is eternity. In
contrast, in Pound’s “The Cantos?”, the
poem seems to be centrifugal. These two

poets, contemporary with each other, form

a striking contrast of poetic expression.
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Crane tried to write centripetal poetry. On
the other hand, Pound’s poetry is
centrifugal one.

Poems by Crane are centering toward
something metaphysical. Crane strived to
get from sensual experiences to eternity,
but as mentioned above, western society,
in the day he lived, lacked 1in reliable

2

religious authorities. His poems narrator

betrays his uneasiness about the
helplessness of the words. Unlike him,
Percy Bysshe Shelly, w h o W as born

approximately one hundred years before
Crane, trusted in the vital force which his
words had. Moreover, Crane’s private

problems worsened the situation. His

b

Parents married life was not so happy.

They were often quarreling. Thus Crane

could not feel family love in his own

b

family. “My Grandmother’s Love Letters?”
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reflects this difficult situation of his.
Unable to find love in his own parents, he
dreamed his grandparent’s love affair. In
doing so, he wanted to get to eternal world.
However, his attempt failed, because his

b

grandparents’ love was so fragile. Eternity
he strived to reach, could be experienced
only temporally.

He made a great effort to get to eternity
in his poems even if he could be there so
shortly. In order to archive such ecstasies,
he used various poetic techniques. One

notable example of them is the concept of

music. In his poems, terms related to music

are so frequently wused. Needles to say,
musical ideas in his poems are the
metaphysical one. He employed
contradictions very effectively. For
example, musical jargons are modified by
words which imply silence. This makes
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readers feel something beyond

b

materialistic world. Music in Crane’s
poetry is something synesthetic. That 1is,
it can be not only listened but also seen.
This synesthetic kind of music even forms

the basis of the world 1in his poetry. In

2

“Voyage”, an unique expression

(13

adagios

2

of islands integrates the elements in

poetry. It is music which tighten the

2

elements of Crane’s poetry.

Meanwhile, he also utilized sounds
contained by words. In his poems, words
are flowing smoothly. He employed

assonance and consonance S0 skillfully
that readers can enter his poetic world in
spite of his strange diction.

His longest poem “The Bridge” has also the
characteristics above. By comparison with
Ezra Pound’s “The Cantos”, these features

become more clearly.
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“The Bridge” is <circulating around the
Brooklyn Bridge, which is located in New
York. Both in its first chapter and last
chapter appears this bridge.

Therefore Crane chose this bridge as the

pivot of his epic. This poem was written
1n order to exXpress the synthesis of
America. That means, the synthesis of
America 1s to be done at this one

geographical spot. Various problems about
American history, society and literature
are integrated toward there.

On the other hand, Pound’s “The Cantos?”
are extending its world. This
extensiveness is resulted from his attitude
as an artist toward his 0O Wn country,
America. He had patriotic sentiment like
everyone, but as for the literary matters,
America fails to give him the source of

literary inspiration. So, he had no choice
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but to search it studying literatures of

various ages and countries. Writing “The

bh

Cantos is questing such literary origin.
In order to quest it freely and express it
in his poem, Pound needed his epic to deal
with all kind of problems. Therefore “The

2

Cantos became open poem which can

contain any kind of problems about
complicate modern society.
Pound followed Eliot’s example, w h o

2

developed Joyce’s technics so that he can

2

write his modern poem. Joyce used Homer s

“Odysseus?” as the frame of his novel
“Ulysses?” Inspired by Joyce, Eliot also
decided to choose a traditional
masterpiece as his poem’s frame. he
utilized “The Grail Legend”, which does
not have simple plot like “Odysseus”. This

choice enabled him to depart from his

model freely and add allusions to other
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literary works.

Thanks to Eliot’s example, Pound <could
develop his epic. Like Eliot, Pound did not
care so much about correspondence between
his own epic and its model so that he can
weave various allusions into this poem. He
used as his frame “Odysseus”, which i1s the
same work as Joyce used. However, h e
started “The Cantos” from the middle part
of “Odysseus?”

As for attitude toward America, Crane, 1in
contrast to Pound, he decided to write
poems about America. He tried to solve the
problems which modern mind was faced, by
discovering and developing American
problems. He maintained that in order to
write poetry, poets should not be contented
to depict the surface of the modern

technology but examine its effect on their

spirit.
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Comparing these two epics enables us to
understand their differences more plainly.
“The Cantos?” is written imperfectly.
Nevertheless, this very imperfectness
impresses readers by showing how wide the

2

world 1s. A s aforesaid, “The Cantos
begins from a halfway point in “Odysseus?”
Further, this extraction from the Grececk
epic ends abruptly. This awkwardness
implies that outside this epic, there are
worlds too.

“The Bridge” sets its pivot at the Brooklyn
Bridge. In this long poem, America 1s
synthesized toward this bridge. Metaphor
is frequently used. The bridge is likened
to various things. In consequence, this
bridge become psychologically very rich

2

place. Crane’s “The Bridge concentrates

its elements toward the Brooklyn Bridge.
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