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Prologue

The city T am talking about (Tokyo) offers
this precious paradox: it does possess a center,
but this center is empty (Barthes, 1982, p.30}

‘What Barthes cailed ‘empty center is the place
of ‘Kokyo’ (Imperial Palace) in Tokyo. That is a
kind of sanctuary where ‘Tenno’ (Emperor) lives,
concealed beneath foliage and protected by moats.
That is the place which is both forbidden and
indifferent, where nobody can see inside, and
around which the entire city turns. As Barthes
(1982) notes, it hides the sacred ‘nothing’. How-
ever, the color of this empty center is neither
blank nor transparent. As Barthes (1970) correctly
described as ‘la verdure’, it is green”. ‘Empty
center’ of Tokyo is both concealed from view and
identified by the green nature.

As Figure 1 shows, there still remain several
other forests than ‘Kokyo’, like green islands in
the central area of Tokyo. They are ‘Shinjuku-
groen’ {Shinjuku Imperial Garden), *Akasaka
Gosho‘ (Crown Pince’s palace), """
of Meiji Shnne) ‘Hamankyu -teien’ (Garden of
Hama detached palace), ‘ Ueno-koen” (Ueno Park)
and ‘Shizen Kyoiku-en’ (National Park for Natural
Study). As Japanese writer Inose (1992) notes,
most of those green islands were once, and even
now partially are possessed by Tenno and the
Imperial Household®. That is to say, ‘they are the
detached estates of the “empty center™ (Inose,
1992, p.67).

Japanese historian Amino said that it is prob-
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lem that there remains nature only in Kokyo and
shrine in contemporary Tokyo (Amino et al.,
1988). He quotes an interesting episode that in the
forest preservation movement in Zushi-city
(Kanagawa Prefecture) against the plan of con-
structing US army residence in the forest, one
political-economist proposed to bring the tomb of
(a former) Tenno to that forest, This political-
economist said to Amino, 'If we could do so, our
nature would be absolutely protected’. Amino
was surprised at this proposal by the political-
economist who had been a more radical leftist
than Amino himself (Amino et al., 1988, pp.260-
261). This political-economist appropriated the
taboo that the place of ‘God’ should be preserved
without any interruption. In other words, the Ten-
no has remained as ‘God’ in the mentality of
nature preservation. Thus this episode suggests
the subtle between b

relation and the symbolic Tenno system in con-
temporary Japan.

This paper reviews the history of the represen-
tation of nature in the National-Land Afforestati-
on Campaign in the 1960°s ~ 1970’s Japan, and
aims to show an aspect of the relationship be-
tween nature and nation in modern Japan. The
National-Land Afforestation Campaign is not just
an activity to afforest a mountain but a national
campaign to produce a new meaning and value of
environment through the construction of ‘second
nature’ (Lefebvre, 1990). As Harvey (1996) notes,
the meaning and value of environment are diverse
according to the positions of subjects who talk
about an environmental issue. In the typical dis-
courses by the wartime Japanese naturalists and
historians on Japanese culture, an affiliation and a
harmony with nature were understood as tradi-
tional and national features of Japanese culture
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Figure 1 ‘Empty center® and the forests in Tokyo

Modified from 1:50,000 Scale Topographic Maps ‘North-West Tokyo’, “North-East Tokyo’, ‘South-West Tokyo® and
*South-East Tokyo®
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{ex. Wakimizu, 1939; Takase, 1942; Fujiwara,
1942). Though such 2 nationalistic environmen-
talism seems to have disappeared in the postwar
Japan (Yasuda, 1992), it does not mean that
nature became essentially a non-political and
neutral object. In spite of its appearance of neu-
trality and purity, representation of nature have
articulated with national and cultural-political
issues in contemporary Japan.

Particularly, as described above, the connection
between nature and Tenno seems to have become
intimate in contemporary Japan: an emphasis of
the profile of Showa Tenno as a botanist living
with nature, the annual attendance of Tenno and
Kogo (Empress) at the national afforestation
festival, and the enactment of Midorino-hi (Green
Day) which was formerly a birthday of Showa
Tenno, to name just a few. The more Showa Ten-
no became a non-political existence under the
symbolic Tenno system, the more he came to be
connected to the nature as a non-political and a
neutral object.

The paradox of the ‘empty center’ shows this
ambiguous connection between Tenno and nature:
the center subsists as a neutral and silent place
which does not irradiate any political power but
exerts an invisible centrality to the entire move-
ment of the city. As Barthes (1982) notes, the
system of imaginary (I’imaginaire) is spread cil
cularly around an empty subject. The green i
lands remaining in the midst of Tokyo subsist
both as actual places which are consumed as neu-
tral and non-political object for rest and recreation
and as imaginary places where the meaning and the
value of nature and the nation articulate each other.

‘What is the ‘midori’?

“The National-Land Afforestation Campaign’ is
an English name of ‘Kokudo Ryokka Undo’ in
Japanese. However, according to Japanese fores-
try expert Tezuka (1990), we don’t have any
English word strictly equivalent to the word
‘ryokka’ (%% ft). Though ‘ryokka’ is generally
translated as ‘afforestation” in English, its straight
meaning is ‘to make green.’ The letter #% is pro-
nounced ‘midor? in the Japanese reading which
means ‘green.” However ‘midori’ does not only
mean the green as a color, but also represents
‘nature’ in general. Therefore ‘Ryokka’ does not
only mean ‘to make green,” but also implicates ‘to
produce and preserve nature.”

w=fle & i

3 b bl
Tabted ' Place of the ‘Midori' " ° 7
Rank | Place to be imaged  [Percent

1 |Mountain, Hilt 802%

2 |Highland, Grassland | 50.4%

3 Park 454%

4 [Rice field, Crop field | 393%

5 [street 25.1%

6 |Shrine, Temple 24.0%

7 [Riverside, Seashore 20% 1

8 |Tropical forest etc. 200% 5

9  |Garden, Veranda 180%

10 |Slope or CIiff near the|  9.4% 1

residence

Source : Prime Minister's Office (1994)

Table.2 The merits of the 'Midori' to be ex-
pected

Per-
Rank Contents of merits. et
1 |To create a flavor and to make people feel 78.0%
relaxed
2 To clean the air and to ease the noise 51.7%

3 To secure the habitat for birds and animals | 50.5%

4 [To prevent the disaster like flood andi47.9%
landslide
5 |To absorb the carbon dioxide and 10 pre- 44.7%
vent the global warming
6 To secure the place in the shade of a treci42.9%
for rest and recess
7 |To secure the place for wondering and 42.4%

relaxation in the forest
8 To secure the water resource by maintain-!33.3%
ing the forest
9 To armange a scene around the facilities 20.4%
like buildings and roads H
10 :To secure the place of refuge in the case of 17.1%
a disaster
11 To secure the place for sports and recrea-{16.2%
tion A2
12 {To produce the timber 137%
{including plural responses)
Source : Prime Minister's Office (1994) 4
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It is after the establishment of the National-
Land  Afforestation Promotion ~Committee
(NLAPC) in 1950 that the word ‘ryokka’ has
become generally used in Japan (Tezuka, 1990,
pp.51-52). The name of the afforestation cam-
paign commonly used in the prewar Japan was
‘airin’ =F#Kk which means “to love the woods’.
While the main activity of the prewar ‘airin’
campaign was an afforestation in the sense of the
forestry, the postwar ‘ryokka’ campaign includes
extensive and diverse activities such as the nature
preservation, the tree-planting campaign in the
city and so on.

According to the public opinion poll on the af-
forestation promotion”, images of the ‘midori’
people hold are very diverse. As shown in Table 1,
while most people image the nature like ‘Moun-
tain, Hill,” ‘Highland, Grassland,” a considerable
rate of people image the artificial and urban envi-
ronment like ‘Park,” ‘Rice or Crop field,” ‘Street,’
‘Shrine, Temple’ and ‘Garden, Veranda.’ Thus
the “midori’ reminds people of the diverse envi-
ronment ranging from wild and far-off nature to
the ordinary and familiar environment. And as
shown in Table 2, the expected merits of the ‘mi-
dori® are also diverse, ranging from ‘To create a
flavor and to make people feel relaxed’ to ‘To
produce the timber.”

However, generally speaking, people com-
monly seem to expect positive and gentle charac-
ters to the ‘midori’. The words like ‘feel relaxed,”
‘ease,” ‘rest and recess’ and ‘place of refuge’
implicate a gentleness and a familiarity everyone
feels easy to accept. In other words, the ‘midori’
does not only have any negative meaning but also
is easy to be accepted by everyone. Whether they
are the leftist or the rightist, the liberalist or the
nationalist, everyone are willing to admit and
accept the ‘midori."

Heritage of the Empire: Forest of Meiji-jingu

Figure 2 is a photograph of the gateway to the
marked with the emblem of chrysanthemum
flower, which is the family crest of the Imperial
Household, and where the deep forest forms a
subtle and profound passage to the sanctuary. And
Figure 3 is an outside view of this forest many
people can look from the main road. We can see
two signboards on which impressive phrases are

put down:

Praying in the forest of God ot
Make your solemn supplication in the greenery
sanctuary
Safety of the family, driving away an evil, pros-
perous trade, and success in the examination
Any kinds of supplication are served at any time
Meiji-jingu
(Right signboard)

Meiji Memorial Hall” warmly watches the fu- o
ture ‘ﬂ
(Left signboard)

ordinary forest but as a sacred forest where God is
enshrined. However, as the left signboard and a
last phrase of the right signboard suggests, the
shrine seems to try to be opened and familiar to
all the people. In fact many people including
foreign tourists visit Meiji-jingu and worship God
everyday. Thus we can find sacredness and fa-
miliarity simultaneously in the forest of Me:
Jingu.

Tenno (Emperor Meiji) in 1920 deifying Meiji
Tenno and Shoken-kotaigo (Empress Dowager
Meiji) as the enshrined deity. Its area including
Meiji-jingu-gaien (Outer garden of Meiji Shrine)
is more than a million square meter. In the midst
of Shibuya ward crowded with office buildings,
forest of Meiji-jingu occupies broad area by its
naturally grown. It has been made of the trees
donated from all over the domain of the Empire
including Sakhalin, North and Northeast China,
Korea, Okinawa and Taiwan (Meiji-jingu Gojun-
enshi Hensan linkai, 1979). The items of trees
planted in the forest of Meiji-fingu were 95,559
trees donated, 15,951 trees of native kinds, 8,222
trees transferred and 2,840 trees purchased
(Meiji-jingu Keidai Sogochosa linkai, 1980).
Thus 78.0 percent of all trees planted were donat-
ed ones.

ized the Research Committee for Enshrining who-
se member included three forestry experts, Seiro-
ku HONDA, Yoshitaro KAWASE and ltsuto
FUKUHA. At first this Research Committee pro-
posed to plant the needle-leaved trees in forest of
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Figure 2 The big ‘Torii’ standing on the gateway to the shrine of Meiji-jingu

Figure 3 Impressive Signboards: outside view of the forest of Meiji-jingu
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Meiji-jingu like Japanese cedar, Japanese cypress,
Japanese hemlock, fir tree, Japanese yew and so
on. These trees were expected to form a subtle
and profound shrine forest composed of straight
and well-proportioned big trees to make scenic
beauty of nature (Meiji-jingu Keidai Sogochosa
Tinkai, 1980, pp.7-8). However, as these kinds of
trees were vulnerable to the polluted air of Tokyo,
this forest plan was changed to another one which
was to plant evergreen broadleaf trees like chin-
quapin oak, camphor tree as the main trees of the
keidairin'en kelkaku kan” (Garden planmng of
the shrine forest in Meiji-jingu, final edition)®,
those trees were considered to ‘be suitable for
climate and fudo (natural features of country) of
the kyodo (home country), to be strong to various
disaster or disease, and to form a subtle and pro-
found shrine forest through 2 natural renewal
without any caring (Meiji-jingu Keidai Sogochosa
Tinkai, 1980, pp.8-9, parentheses mine).

In this change of the trees to be planted, we can
find two basic concepts of the forest planning of
Meiji-jingu. One is to make ‘a scenic beauty of
nature’ (tennen no fuchi). Though most of trees in
ingu were artificially planted,
ingu had to be constructed as
if it were a naturat forest. For it was the necessary

itions of subtlety and ity of the shrine
forest that the beauty of the forest is not artifi-
cially produced but endowed by the natural power
beyond the human ability.

The other is to ‘be suitable for climate and fudo
of the kyodo’. What was required of the forest of

natlonal nature which was deeply rooted in Ja-
panese fudo. The evergreen broadleaf trees like
chinquapin, oak, camphor tree were regarded as
‘the native species proper to the temperate zone
like Tokyo® (Meiji-jingu Keidai Sogochosa linkai,
1980, p.8).

A technical expert of the Ministry of Home
Affairs, who was engaged in the maintenance of
the forest of Meiji -jingu during 1925-1935, relro-
the beginning of planting, we had expected, in
twenty-five years to make a little scenic beauty of
shrine forest , and in fifty years to form a thick
forest handed down from our ancestors, *--now
fifty years have passed there is no knowing that
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planted and donated by the nation, and every
worshiper regards it as a natural forest mainly
composed of beautiful evergreen broadleaf trees
handed down from our ancestors’ (Meiji-jingu
Keidai Sogochosa linkai, 1980, pp.9-10). Two
basic concepts of the forest planning of Aeiji-
Jingu seem to survive fifty years and be embodied
in the scenery of the present forest. ‘Therefore,”
he concludes, ¢ I am sure that this (to preserve the
forest of Meiji-jingu) is an important patriotic
movement for Japan as a cultured nation having a
peaceful Constitution, in order to protect and
preserve nature and natural environment in the
national land’ (Meiji-jingu Keidai Sogochosa
linkai, 1980, p.27, parentheses mine)

us a subtle connection between nature and the
nation. It is not just a heritage of the past Empire,
but the dynamic process of making meanings and
values of nature and the nation through the pro-
duction of a specific scenery of nature. We ex-
amine that process in the following chapters.
Nature for the memory: Meiji Centennial and
the National-Land Afforestation Campasign

1968 was the year in which Japan marked the
centennial of the Meiji Restoration. A lot of
events, projects and festivals were held in memo-
ry of the Meiji Centennial by the national and
local governments, and private groups. Among
the memorial projects conducled by the nam)na.l
and local g I-land af!
and relalcd projects were important ones. The
prospectus of the Meiji Centennial Memorial
National-Land Afforestation Campaign says:

The significance of conducting the National-
Land Afforestation Campaign as the memorial
project of the “Meiji Centennial” is, as well as
to remind of the root of the development in the
last hundred years, to develop further the good
point of the nation that is an abundant sensi-
bility to the midori even amidst the recent ten-
dency to praise a machine civilization, and
thereby to proceed for the new century (Prime
Minister’s Secretariat, 1969, p.290).

As suggested in this text, the Japanese nation is
regarded as more sensible to nature than other
nations. We can find similar remarks in other
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projects. NLAPC requested a Japanese composer
Toshiro Mayuzumi to produce a symphony for
memorial forests as a part of the Meiji Centennial
Memorial National-Land Afforestation Campaign.
Mayuzumi chose four poems from the ancient
Japanese anthology ‘Man ‘yoshu’, and composed a
voice symphony ‘Mori” (The Forest) using poems
as the words. He said:

1 think that the basic idea of “ryokka” is <to
love>: to love the trees, to love the forest, and
to love the nature. Those loves will develop
into the love for the national land, the love for
the nation and the great love for the human
beings. And it will ultimately return to the
love for ourselves. In that meaning, I used the
‘poems’ as texts, which are composed of the
contemplation on nature and the affiliation to

Campaign of those days as well as in the texts of
the wartime intellectuals. Of course, there was no
rational and logical relationship between the na-
tional-land afforestation and the Meiji Centennial.
However, by connecting such different activities,
it became possible to embody a history of the
nation in the form of nature. In other words, the
Meiji Centennial Memorial National-Land Affor-
estation Campaign made it possible to reify the
history of a hundred years of modern Japan in a
concrete form of forests as if it were as part of an
eternal tradition of Japanese nation since ancient
times. It reminds people of collective memory of
the mation not by a political propaganda but by a
scenery of nature with an appearance of neutrality

and purity.
The projects of Meiji Centennial Memorial
National-Land A Campaign are diver-

the forest Japanese nation have retained since
ancient times (Mayuzumi, 1968, pp.7-8).

This kind of remarks is generally found in many
other texts on the National-Land Afforestation

se and abundant {Table 3). We review some of
those projects, and try to suggest an actual rela-
tionship between the nation and nature repre-
sented in the scenery.

Table.3 Contents of Meiji Centennial Memorial National Land Afforestation Movement and other

related projects

Project Name Auspices of Project Remarks
Ryokka slogan, poster and APC First prize: Hyakenno kinenti bolaumo kono naeg? (This seedlig,
badgs contest 50 me in memory of! i
Distribution of the ryokka | NLAPC A guide o the Meiji Ceatennial Memorial National Land Afforesta-
Leaflets tion Movement'
Memorial afforestation Forestry Agency Provision of afforestation subsidies to local governments, schools and
other groups
19th National Festival of | NLAPC and Akita Prefecture | AtM, Omoriyama, Akita Prefecture, 14,500 people and 7zmo and
i Kogo attended
Memorial symphony Mor?  |NLAPC Performed on the Shibuya Public Hall, broadcasted by NHK, and
recorded by Toshiba Records .
‘Ryokka mooument INLAPC C: Yoyogi Park in Tokyo
Meomorial Forest Park Ministry of Construction = the Musashi Hill, Saitama Prefecture
Meomorial Forest Park Local govemment Ten parks at efectures and three cities
Forest of Meiji Forestry Agency, Minisuy | Constructed a M. Takao-san Hachioji-City, Tokyo
of Health and Welfare C d &t Mt. Mino-san Mino-City, Osaka
Forest of Nation Forestry Agenc C eight areas of the national forest
Prefctural Forest Local govemment Consiructed by twenty one local
Trees of Prefectures INLAPC and Governor's Planted at Kokyo Higashi Gyoen (imperial Palace East Garden)
National Conference

Source : Prime Minister's Secretariat (1969)

siubarg “esset adt tu peirdinmil Foviugid
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-8 I wrany LaldeT

@ Meijino mori (Forest of Meiji) O Showa nomori (Forest of Showa)

@& Shinrin Koen (National Forest Park) < ShinrinKoen (Prefectural or Municipal

. Forest Park)
B Kokumin no mori (Forest of the Nation)

Figure 4 Distribution of the “forest’ produced during 1960’s~1970’s
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Reification of the history: Meiji no mori (Forest
of Meiji) and Showa no mori (Forest of Showa)

“Meiji no mori” was founded as a joint project
of the Forestry Agency (the Ministry of Agricul-
ture, Forestry and Fisheries) and the Ministry of
Health and Welfare. It aimed to develop a place
for field recreation where the forest would be
preserved and people could be in close contact
with nature, and to provide it for the city dwellers
lacking in nature (*Kokudo Ryokka’, 1967, vol 2,
no.1, pp.i3-14). Two national forests and sur~
rounding areas, Mt. Takao-san (Hachioji City,
Tokyo) and Minoo (Minoo City, Osaka), were
chosen as ‘Meiji no mori® (Figure 4) .They were
also designated as seminational parks: ‘Meiji no
mori Takao® seminational park and *Meiji no mori
Minoo’ seminational park. These ‘Meiji no mori’
have two different characters, one is a character
as a natural park which is furnished with pave-
ments, open spaces, educational facilities and
exhibition facilities, and the other is a character as
the forest where people are entightened, educated
in, and can practice, forestry. The Minisiry of
Health and Welfare was responsible for the for-
mer, and the Forestry Agency the latter.

Though the Forestry Agency had convention-
ally played an important role in the postwar Na-
tional-Land Afforestation Campaign, in the pro-
ject of ‘Meiji no mori’, it was the Ministry of
Health and Welfare that had taken the conceptual
initiative. Michio Ooi, the chief of planning sec-
tion of national park bureau in the Ministry of
Health and Welfare, described the concept of
*Meiji no mori> as follows:

When we designed *Meiji no mori,” our central
concept was the embodiment of the purest

function of the natural park, a function to make
use of the good point of nature by the unifica-
tion of human and nature (Ooi, 1968, p.13).

He summarized the contents of ‘Meiji no mori’
project into three points, (1) to preserve and pro-
tect nature remaining and to restore a part of the
nature already lost, and thereby to recaver the
beauty and the fascination of nature in the suburbs
of metropolis, (2) to convey the scientific, cultural
and spiritual meaning of nature to people, and to
ensure the effects of the intercourse between
human and nature, (3} to exclude uncontrolled
tourist exploitation and to establish the place for
healthy field recreation, and thereby to show a
model of a natural park that is to be (Ooi, 1968,
p.14). As suggested in this summary, nature is
regarded as an object not to be exploited but to be
preserved, whose value is neither economic nor
material, but a culturat or spiritual. And the recre-
ation is understood as the embodiment of the
unification between human and nature. In those
days when ‘recreation’ was translated as ‘kyuyo’
(rest or repose) in a Japanese dictionary, ‘Meiji no
mori’ project clearly defined ‘recreation’ as the
unification between human and nature.

Furthermore, what is crucial in this project is
‘to show a model of a natural park that is to be’.
Since the late 1960’s, a lot of natural parks have
been established all over the country, for example,
Kenmin no mori (Prefectural Forest), Shimin no
mori (Municipal Forest) and Jkoi no mori (Recre-
ational Forest). Common feature of those natural
parks is an emphasis on the recreation in nature
and the intercourse between people and nature.
The project of ‘Meiji no mori® provided a model
of contemporary natural parks.

Tabled Summary of 'Showa no mori’ (Forest of Showa)

Townor Village | Prefecture Vestige of Tenno '(‘,::)“ ! Ownership
Matsuo Village Iwate Site of the 25th National Festival of Afforestation in 1974 | 46 | Communal
Tnawashiro Town [Fukushima [Site of the 21th National Festival of Afforestation in 1970 | 56 | Communal
"Daigo Town Ibaraki |Site of the 27th National Festival of Afforestation in 1976 | 47 | Communal
Fujioka Town [Aichi Site of the 30th National Festival of Afforestation in 1979 © 256 | Communal
Twade Town, Uchita Town  Wakayama |Site of the 28t National Festival of Afforestation in 1977 . 50 | Communal
Kobayashi City Miyazaki |Site of the 24th National Festival of Afforestation n 1975~ 50 | Communal
Ebetsu City FHokkaido |Site where Showa Tenno had visited in 1936 and 1954 1604 | National Farest
Amagi-yugashima Town | Shizuoka |Site where Showa Tenno had visited in 1930 and 1954 1195 | National Forcst

Source : Documents of the Forestry Agericy
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In 1976, after eight years of ‘Meiji no mori’®
project, ‘Showa no mori (Forest of Showa ) was
established in memory of the 50th anniversary of
the throne of Showa Tenno (the Emperor Showa).
In the memorial project of ‘Showa no mori,” eight
forests which once had some relation to Showa
Tenno were designated as ‘Showa no mori® (Fig-
ure 4). Six of them were the sites of the National
Festival of Afforestation in the last decade where
Showa Tenno himself planted the memorial seed-
ling in the festival. Other two forests were the
‘honorable’ sites where Showa Tenno had visited
before (Table 4). The purpose of the establish-
ment of ‘Showa no mori® was to arrange the forest
which had close relation to Showa Tenno and to
create the recreational place where people could
be in closer contact with nature (‘Kokudo Ryokka’,
1976, vol.11, no.5, p.4). Contents of the project
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of the road for the user to walk around the forest,
{3) a construction of recreaticnal facilities like
camp sites, playing zones, open spaces and a
forest museum. Those contents of ‘Showa no
mori’ were schematized as a model of ‘Showa no
mori® by the Forestry Agency (Figure 5). As
shown in this schema, centering around the trees
planted by Tenno and Kogo, various recreational
facilities like a camping site, playing zones and
cycling roads are arranged. This schema shows,
as well as a model of “Showa no mori,” a prototy-
pe of other natural parks like Prefectural Forest
and Municipal Forest and so on. For example, the
arrangement of recreational facilities in Prefec-
tural Forest are quite similar to this model, Cen-
tering around some monuments or exhibition
center, camp sites, open spaces, resting places,
walking (cycling) roads, observatories and other

are (1) an and an of the
forest into “forest of bird,” ‘forest of insect’ and
“forest of mushroom’ in order to cultivate the
thought of nature preservation, (2) a construction

facilities are arranged. Thus ‘Showa
no mori® inherited and developed the model of a
natural park that ‘Meiji no mori’ had proposed.

1 Entrance road 2 Principal road 3 Cyclingroad 4 Walking roaé § Educational road
8 Sportsroad 7 Parking place 8 Administrative house 9 Refugebut 10 Resting hut

11 Exhibition center 12 Playing field 13 Campsite 14 Observatory 15 The forestof

*Oteue’ (The forest of trees plaated by Tenno)

Figure 5 The model of ‘Showa no mori® (The forest of Showa)
Source: Reprinted from Kokudo Ryokka Vol.11 (1976), No.5, p..5

As a character of a forest suited for 2 natural
park have become clearer, a connection between
the forest and Tenno have also become strong. As

shown in Table 4, eight forests of ‘Showa no
mori” had already been marked as the memorial
places where Showa Tenno had visited before.
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Therefore, to establish ‘Showa no mori’ at such
memorial forests was meant to reinforce the con-
nection between the forest and Showa Tenno.

We can see a similar connection in other cases.
Since 1977, NLAPC has conducted the National
Festival of Silviculture which Kotaishi (the
Crown Prince) and Kotaishihi (the Crown Prin-
cess) attend every year. Most of the sites of that
festival have been the places where the National
Festival of Afforestation had been held before. In
that same place, Kotaishi and Kotaishihi manure
the trees Tenno and Kogo had planted before. In
other words, the seedlings Tenno had planted
before were inherited by ‘the future Termo® (Ko-
taishi) again at the same place (Nakashima, 1998).
Such a continuity and repetition of the festivals at
the same place made the connection between
Tenno and nature stronger.

As suggested in two types memorial forests,
Meiji no mori and Showa no mori, the history of
Meiji and Showa has been fixed and reified in the
forms of forests with the memories of Tenno. By
enjoying the recreation at such forests, people
have come into closer contact both with nature
and nation.

Consuming nature: the forest for mass-
recreation

Until the mid 1960’s, the main purpose of Na-
tional-Land Afforestation Campaign was to de-
velop the forestry and to produce more productive
forests. However since the late 1960’s, an impor-
tance of the campaign has shifted from a devel-
opment of the forestry to the nature preservation
and the greening of cities (Nakashima, 1998). As
described in the previous chapter, the forest pro-
duced through the National-Land Afforestation
Campaign has also shifted its meanings and roles
in accordance with the National-Land Afforesta-
tion Campaign. In short, such a shift can be de-
scribed as a shift from the forest for production to
the forest for consumption, or a shift from the

ic forest to the ic forest.

Furthermore, such a shift included an expan-
sion of the number of people who consumed the
forest for recreation. Change of the National-Land
Afforestation Campaign has led not only to a
qualitative change but also to a quantitative
change of the number of forests produced. Since
the late 1960’s, various forests have been pro-
duced all over the country (Figure 4). They pro-

vided, as well as the places for mass-recreation,
the nature to be consumed by the nation. Nature is
no longer a naively given environment, but an
object constructed nationally. This chapter exem-
plifies such recreational forests as nationally
constructed nature.

=2

1. Shinrin Koen (Forest Park )

During the late 1960°s ~ early 1970’s, eleven
Shinrin Koen (Forest Park ) were constructed by
the Ministry of Construction and local govern-
ments. They were one national forest park and ten
prefectural or municipal forest parks (Figure 4).
Like *Meiji no mori’, they were founded as part of
the Meiji Centennial Memorial Projects. In its

the Ministry of C ion explains
the aim of Shinrin Koen as follows:

This project of the Meiji Centennial Memorial
Forest Park aims to commemorate the Meiji
centenary and, in addition, to recover the
nature largely inside and around cities lacking
in the nature and to construct the forest park 10
remain forever as a memory, in order to secure
places where city dwellers losing the nature
could revive the humanity through the ‘mi-
dori’ (Prime Minister’s Secretariat, 1969,
p.305).

Here the forest is defined as ‘places where city
dwellers could revive their humanity through the
midori” However, what is the humanity to be
revived? Why could the midori revive the hu-
manity? Without any clear explanation, the forest
or the midori was interpreted as a heal-all for a
loss of the humanity. Meanings and values of
nature are completely transformed from a forestry
resource for the industrialization and the mod-
ernization to a cure for a loss of the humanity as a
result of the industrialization and the modemiza-
tion.

One national forest park is located at the Musa-
shi Hill (Saitama Prefecture), the northern suburb
of the Tokyo metropolitan area about 60 kilome-
ters distant from the center of Tokyo. In deciding
its location, an easy access from Tokyo within
one hour through the Kan-etsu Expressway was
considered as an advantage. ‘Considering these
issues, it (the Musashi Hill) would hold an ad-
vantageous location to be able to meet the de-
mand for a one-day recreation’ (Prime Minister’s

iat, 1969, p.302, hesis mine). The
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forests produced in this project of Shinrin Koen
were no longer a natural nature located at the
mountain, but an artificial nature located at the
city suburb. In other words, what was needed for
the forest is not a wild and raw nature remote
from the city but a familiar and tamed nature
easily accessible to the city.

What was needed for the forest is not only the
role of healing. The prospectus above quoted
clearly prescribed to build a memorial square
which would symbolize the Meiji Centennial
Memorial Park and to organize a monument, a
flower garden, a fountain and a pond ete. in the
memorial square so as to coordinate it with its
surrounding landscape (Prime Minister’s Secre-
tariat, 1969, p.305). The forest park was needed
both as the place of healing the loss of the hu-
manity and as the place of memorizing the history
of nation.

2. Kokumin no mori (Forest of the Nation)

Kokumin no mori was founded by the Forestry
Agency as part of the Meiji Centennial Memorial
Project. Kokumin no mori consist of eight national
forests each in the jurisdiction of one of the Re-
gional Forest Offices of Sapporo, Akita, Maeba-
shi, Tokyo, Nagoya, Osaka, Kochi and Kuma-
moto (Figure 4). Most of those forests are located
near a large city or a local city and endowed with
advantageous traffic conditions. The Forestry
Agency explains the aim of Kokumin no mori as
follows:

‘We aim to improve the national forest towards
an excellent forest where a large number of the
nation can enjoy its benefit forever, to preser-
ve it 50 as to hand it down to posterity, to
make the nation recognize an effect of the for-
est through a utilization of it, to promote the
afforestation of national land and to spread the
knowledge on the foresiry, and to contribute to
the beautification of the home country and the
nourishment of love for it (Kokudo Ryokka,
vol.2, no.2, p.16).

The management of the national forest had
formerly focused on the development of the for-
estry. However, the project of Kokumin no mori
introduced a recreational usage of the forest into
the management of the national forest. For exam-
ple, in the forest of each Kokumin no mori, five

NAKASHIMA . .,5

districts were arranged, (1) conservation area: to
be preserved from tree-cutting and to be con-
served with the present scenic beauty, (2) scenic
area: to be controlled so as to maintain the scenic
beauty of the forest, (3) special afforesting area:
to be afforested as the memorial forest and the

ibition forest for ing the k ledge on
the forestry, (4) roadside area: to cut down and to
plant trees for the use of the roads, (5) facility
area: to construct recreational and scenic facilities
(Kokudo Ryokka, vol.2, no.1, p.14). The items of
the recreational facilities are the camp site, the
skiing ground, the public square, the mountain-
eering route, the walking road, the parking lot, the
nest box and so on. Thus the project of Kokumin
no mori mainly focused on the recreational role of
the national forest. Nature of the national forest
was preserved as the place to be observed,
touched and played by the nation. In other words,
nature was preserved so as to be consumed by the
nation.

3. Kenmin no mori (Prefectural Forest)

Kenmin no mori was also founded in memory

of the Meiji Centennial by prefectural govern-
ments. During eight years starting from 1967,
twenty Kenmin no mori were created all over the
country.
However arrangements of the facilities were al-
most the same as that of Kokumin no mori:
monument, visitors’ center, public square, camp
site, walking (cycling) road, exhibition forest and
so on (Kokudo Ryokka, vol.5, 1970~vol.7, 1972).
Most of them were constructed rather for the
recreational use of the forest than for the devel-
opment of the forestry.

While Kokumin no mori was supposed to be
used by the nation, Kenmin no mori was supposed
10 be used by the inhabitants of each prefecture.
Just like the state provided the nature for the
nation, the prefectural governments provided it
for the i j and the ici
did as well. In fact, a large number of municipal
forests were founded by local governments after
Kenmin no mori. They were for example, Shimin
no mori (Citizens’ Forest), Chomin no mori
(Townsfolks’ Forest), Sonmin no mori (Villagers®
Forest). From the state to the village, each scale
of government produced its own nature and
provided it for each scale of inhabitants. Kokumin
no mori for the nation, Kenmin no mori for the




Representing nature and nation 25

inhabitants of prefecture, Shimin no mori for the
citizen, Chomin no mori for the townsfolk, Son-
min no mori for the villager. Production of the
forest was always accompanied by the inhabi-
tant’s identity. Who could consume the forest?
Who could enjoy the benefit of the forest? And
whose nature is it? The production of Kenmin no
mori implicates such questions.

Furthermore, the forest has been no longer a
given natural resource, but a social resource pro-
duced and provided by the state and local gov-
ernments, as well as water supply, electric power,
gas supply, roads, school, hospital and so on.
Those social resources enable the inhabitants to
live healthy, comfortable and convenient lives.
The forest was also incorporated into such social
resources with which people could live a healthy
and recreational lives, and thus ‘revive the hu-
manity,” the humanity of the nation of sound body
and mind,

National event and the ‘network of sacred
forest®

Since the late 1960°s, as described above, vari-
ous forests have been produced all over the coun-
try. Those forests were not only used for the rec-
reational purpose, but also appropriated for the
place of a national event. Table 5 shows the histo-
ry of the National Festival of Afforestation since
the 1970°s. Since the 1980°s most of the festivals
have been held at Shinrin Koen ot Kenmin no
mori and other public forests. Before the 1970’s,
most of the festivals were held at a mountain or a
hill not particularly prepared. However, as the
various public forests were produced all over the
country, the National Festival of Afforestation
come to be held at such a public forest.

Table 5 The National Festival of Afforestation since the 1970's

Prefecture |

No. | Year Theme Remarks
21 | 1970 {Fukushima 'Forest of the successor
22 | 1971 {Shimane of the forest and the

mental afforestation
23 | 1972 |Niigam
greenet environment

24 } 1973 {Miyazaki  |Protection and creation of the nature

25 11974 [Iwate
with the industry
26 | 1975 |Shiga

{Preservation of the prefectural land, Creation of the

Creation of the affluent midor: harmonizing the nature

Creation of the home country full of the midori and the

Kenmin no mori (Prefoctural Forest) ©

water snouss sal o siisT

27 | 1976 |Ibaraki Raise the nature, Protect the land

28 | 1977 |Wakayama |Raise the green home country all together b

29 | 1978 [Kochi  |Creation of the home country and prevention of the disas- |Shinin koen (Forest Park) b
ters by the midori

30 | 1979 |Aichi ‘Connect the village and the city through the midori Y

31 | 1980 |Mie The midort and the sun, affluent fivelihood Kenmin o mon (Prefoctural Forest)

32 | 1981 |Nara Construction of the city in which the cul-tural heritages

are protected by the midori
33 | 1982 |Tochigi

34 | 1983 |Ishikawa

The midori to be planted, to be raised and 1o be protected

iy
35 | 1984 iKagoshima ;Let's inherit the shinning midori towards 21st century
i

|Kenmin no mori (Prefecturat Forest)

Protect and raise the tiny midori, and affluent home coun- |Shinrin koen (Forest Park)

Forest of the natural education
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36 | 1985 [Kumamoto |Diffuse the midori culture Everybody's Forest
37 | 1986 {Osaka Trust the future of the city to the midori Daisen Park
38 | 1987 |Saga Let's enbance the power of the midori Ureshino Sports Park
39 | 1988 [Kagawa  Now, the intercourse between the human and the midori | Shinwin koen (Forest Park)
40 | 1989 |Tokushima | The midori of the relaxation, to the future Shinrin koen (Forest Park) =z
41 11990 [Nagasaki |The affluent midor, it's the energy for tomorrow |Shirrin koen (Forest Park)
42 | 1981 [Kyoto Fill the earth's future with the midori Prefoctural forest for the intercourse B
43 | 1992 [Fukuoka | We like this town and this midori
44 | 1993 |Okinawa  [Let's raisc the midori of the earth and the affluent future | Shirrin koen (Forest Park)
45 | 1994 |Hyogo  |Affluent mind with the midori of the forest Forest of the intercourse with nature
46 | 1995 |Hiroshima |Creation ofthe forest which we can see the peace from the {Central Forest Park
47 | 1996 | Tokyo f'.'llfﬁ;a the forest supports, Midori the city raise [Metropolitan Forest, Marine
[ Park reclaimed land

Source : Kokudo Ryokka Suishin Kikou (1990), Tokyo Metropolitan Government (1996)

The main event of the National Festival of
Afforestation is ‘Oteve’ (hand-planting) by Tenno
and Kogo. The trees they had planted were care~
fully raised and protected, and the area centering
around those trees were marked with monument
and fences (see Figure 5). Thus the public forests
have been endowed with the sacred hallmark by
the National Festival of Afforestation. It is no
longer an ordinary forest but a sacred forest.

Furthermore those sacred forest has been

marked with ‘Oreire’ (manuring) by Kotaishi (the
Crown Prince) and Koraishiki (the Crown Prin-
cess) in the National Festival of Silviculture. As
noted in the previous chapter, most of the sites of
the National Festival of Silviculture were the
same places with those of the National Festival of
Afforestation (Table 6). In that festival, the forest
has been endowed with the sacred hallmark again
by Kotaishi and Kotaishihi.

Table 6 The National Festival of Silviculture since 1977

N Year |prefecture Theme Remarks
1 (1977 |Oita Creation of the home country full of the midori | Site of the 9th National Festival of Afforestation in
1958
2 [578 [Akita  |Lets creais the green home couniry by way of ~ [Site of the 15th National Festival of Afforestation in
i 1968
3 (1975 [Falkuoka |Lefs raise the home country full of the midor? | Keramin o morf (Prfectural Forest)
and the water
4 (1980 [Fukui Let's create the affluent future by the midori Site of the 13th Nationai Festival of Afforestation in
1962
S (1981 Nifigata [Lets raise the midorr, the human and the affTuent [Site of the 23rd National Festival of Afforestation i
mind 1972, Prefectural Forest of the Youth
6 11982 |Nagano |Let's diffuse the midori raised by an affluent Site of the 15th National Festival of Afforestation in
'mind 1
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7 (1983 |Toyamz |Bright fusture in the midori to be raised Site of the 20th National Festival of Afforestation in
1969, Prefectural Park
8 [1984 [Iwate  [Power to the midori, Dream to the fiture Site of the 25th National Festival of Afforestation in
1974, Kenomin o mor (Prefectural Forest)
9 |1985 |Chiba Let's enlarge the circle of love to raise the ridor | Site of the 4th Nationat Festivat of Afforestation in
1953
10 (1986 |Miyazaki (Let's raise the affluent forest and the culture of  {Site of the 24th National Festival of Afforestation in
the wood 1973
11 {1987 |Hokdkaido |Creation of the forest by connecting the planted  |Site of the 12th National Festival of Afforestation i
dreams 1961, Shinrin Koen (Forest Park)
12 [1988 | Yamagata|Power and dream to the home country by way of |Sitc of the 11th National Festival of Afforestation in
i 1960, Kenmin no mori (Prefectural Forest)
131989 [Mbaraki |May a breath of the midori reach to the future  |Site of the 27th National Festival of Afforestation in
1976, Jkoi no mor (Forest of relaxation)
14 {1990 !Yamana- (Let's raise the affluent midori to be connected to |Site of the 1st National Festival of Afforestation in
shi the future 1950
15 (1991 [Shimane (May the circle of the silviculture. develop to the |Site of the 22nd National Festival of Afforestation in
world 1971
16 [1992 [Kochi  |The home country is a place of departure for the
midori of the earth
17 {1993 Mie The affluent midori which brings the grace and | Site of the 315t National Festival of Afforestation in
the gentleness 1980, Kenmin no mori (Prefectural Forest)
18 {1994 [Ishikawa |Have an affluent tomorrow by raising the midori |Site of the 34th National Festival of Afforestation in
hand in hand 1983, Shinrin Koen (Forest Park)
19 [1995 [Shiga  [The shinning water and the affluent midori in the |Site of the 26th National Festival of Afforestation in
home country 1975, Kenmin rio mori (Prefectural Forest)

Source : Kokudo Ryokka Suishin Kikou (1990), Kokudo Ryokka’ vol 27 (1991)~32 (1996)

As shown in Table 5 and 6, the word ‘midori®
has always been used in the themes of both festi-
vals. ‘Home country full of the midori,’ ‘the af-
fluent midori,’ ‘raise the midori The meanings
of the ‘midori® are various: for example the nature
itself, the trees or the color of green. But the word
has been consistently used in the themes. The
word ‘midori® has been connected to the National
Festival of Afforestation, the Nationat Festival of
Silviculture and Zenno who is an essential hero of
the festival.

The public forest produced since the late
1960°s was not just a social resource to be con-
sumed by the citizen, but also the stage where
national event was conducted and the hero Tenno
obtained an identity of ‘midori.” Therefore those
forests have been distinguished from other ordi-
nary forests and preserved as valuable and pre-
cious nature.

Production of the public forests like Shinrin
Koen ot Kenmin no mori all over the country did
not only provide nature as an object of recreation-
al practices, but also organized the ‘network of
sacred forests’ (Ooiwa, 1993) where the hallmark
of Tenno was engraved all over the countryland.

Japanese political scientist Sakamoto (1989) de-
fines, as well as the National Athletic Meet, the
National Festival of Afforestation as ‘a circulat-
ing-type of event system’ which could periodi-
cally objectify the legitimacy of the symbolic
Tenno system. That is to say, various public for-
ests are interpreted as ‘the constructed stages
where an integration of the nation could be ex-
pressed’ (Sakamoto, 1989, p.262). The nation and
nature are inseparably intertwined each other
through the production of forests.

Epilogue

In the summer of 1997, I had an opportunity to
observe the 39th Natural Park Festival at Handa
Plateau in Oita Prefecture. That festival is hetd
every year at national parks or seminational parks
in each prefecture™. On one day of July, I could
attend that festival as one of the spectator (even
the spectator could not attend without the invita-
tion letter!). The place of the festival was located
in the midst of Aso-Kuju National Park, and sur-
rounded with beautiful grasslands and forests.
Going through the gate with the slogan ‘Can you
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see the heart of nature?,” I saw a large crowd of
people waiting the opening of the festival. Soon a
black painted high-class car entered into the
meeting place with an excited announcement
‘Here comes the Prince and Princess Hitachil”
Then bustle and confusion occurred in the crowds.
Most of the spectators stood up and cried the
name of the Prince and Princess Hitachi with
waves of their hand. Women standing beside me
talked with each other excitedly ‘Did you look at
Princess Hitachi? She's so beautiful!” They look-
ed so excited and delightful, Then | became aware
that the real hero and heroin of this festival were
Prince and Princess Hitachi. They did nothing
other than offering their congratulations in the
ceremony. However their existence enabled a
transformation of the crowd’s experiences in the
green nature from a focal and private one to a
national and public one.

Most of the forests examined in this paper
were produced during the late 1960°s and the
early 1970%s. it has already been two or three
decades ago. Even now, however, a subtle con-
nection between nature and the nation is still
continuing in each forest all over the country.
And such a connection evolves in the more non-
political and innocent modes of representation.
Certainly nature itself does not have any political
or nationalistic roles. However when nature was

through a ign or a
like the National-Land Afforestation Campaign, it
would carry a national implication.

When we say ‘Let’s preserve the midori,’ the
meanings a word midori connotes are manifold.
As suggested in prologue, the midori is manifest-
ed in both of the discourses of the leftist and the
rightist. What the midori means depends on the
structure of the place where the midori is repre-
sented, and on the position of subjects who talk
about the midori. We have examined such struc-
ture {of the forest) and position (of the NLAPC
and other governments) in this paper. Those
structure and position are ones of the hegemonic
place and subject in contemporary Japan.
However those place and subject have also been
contested by other places and subjects which have
different structures and positions from those of
h ic ones. Protest or il
against the National Festival of Afforestation at
Okinawa (in 1993} and Fukuoka (in 1992) suggest
potentials for ‘other natures’ which has been
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excluded from the ‘Nature’ for the nation.

Empty center’ Barthes (1982) called is not
limited to the place of Kokyo. It also suggests the
place of the forests all over the country which are
both the neutral resources for recreational prac-
tices and the imaginary places where a symbol of
the nation is objectified into the concrete form of
nature. Because of its appearance of neutrality
and purity, nature has not been critically consid-
ered. Perhaps, as well as ‘empty center,” nature
itself does not irradiate any power, but gives to
the nation an invisible and empty centrality
around which they are obliged to turn forever.

It is necessary for us to examine what we Ja-
panese have left unreflected in the depth of nature
since 1945.

Notes

1) Though Barthes (1970) described Kokyo as ‘de-
meure masquee sous la verdure’, in its English
edition (Barthes, 1982), the word ‘la verdure’ is
translated as ‘foliage’, and the nuance of ‘green’
has been erased.

2) Public name of Ueno park is *Ueno-onshi-koen®
(Ueno Imperial grant park) which was once the
Imperial estate and bestowed on Tokyo-city in
1924. “Shizen Kyoikuen' was also the Imperial
estate and bestowed on the Ministry of Education
in 1949.

3) This public opinion poll was conducted in January
1994 by the Prime Minister’s Office. Three thou-
sand of people over 20 years old were randomly
sampled, and the rate of effective responses was
69.4 percent.

4) Meiji Memorial Hall, now used as a wedding hall,
formerly was the place where Empcror had an
audience with a foreign envoy, and where the
Meiji Constitution was deliberated.

5) Forest planning of Meiji-jingu the Committee for
Enshrining proposed was succeeded by the De-
partment of Construction of Meiji-jingu in the
Ministry of Domestic Affairs, and the latter
changed the kinds of trees to be planted.

6) This document was written by Takanori Hongo, 2
technical expert of the Department of Construe-

sogochosa iinkai (1980, pp.8-9).
7) The Natural Park Festival is a central event of the
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g with nature’ campaign advocated by the
Environment Agency (Prime Minister’s Office).
The festival consists of the ceremony, camp fire
and the field recreation. The Crown Prince and
Crown Princess attend this festival every five
years and Prince and Princess Hitachi attend oth-
er years.

iy
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